
!ƭƳƻǎǘ ȅŜŀǊ ƛƴ Ψ¢ƘŜ [ŀƴŘΩ 
 

At time of writing its 11 months since I moved to the northern hemisphere.  Here in 
¢ǸōƛƴƎŜƴ ǿŜ ŀǊŜ ŀǘ ǘƘŜ ƎŜƻƎǊŀǇƘƛŎŀƭ ΨaƛǘǘŜƭǇǳƴƪǘΩ ƻŦ ǘƘŜ ǎǘŀǘŜ ǘƘŀǘ Ŏŀƭƭǎ ƛǘǎŜƭŦ Ψ¢ƘŜ [ŀƴŘΩΥ 
Baden Würrtenberg. Tübingen sits in the valley of the River Neckar, rising on the northern 
ǎƛŘŜ ǘƻ ŦƛŜƭŘǎ ŀƴŘ ŦƻǊŜǎǘΦ  LǘΩǎ ŀ ǾŜǊȅ ōŜŀǳǘƛŦǳƭ ƘƛǎǘƻǊƛŎ ǘƻǿƴ ǎǳǊǊƻǳƴŘŜŘ ōȅ ŀ ƘǳƎŜ ŦƻǊŜǎǘΦ 
 
It was, in hindsight, a hugely stressful thing to do, move home, leaving your family behind, in 
ǘƘŜ ƳƛŘǎǘ ƻŦ ŀ Ǝƭƻōŀƭ ǇŀƴŘŜƳƛŎΣ ǘƻ ŀ ŎƻǳƴǘǊȅ ǿƘŜǊŜ ȅƻǳ ŘƻƴΩǘ ǎǇŜŀƪ ǘƘŜ ƭŀƴƎǳŀƎŜΗ 
We thought we were moving at the end of the last wave of the pandemic but instead 
arrived to another lockdown and months and months of restrictions to normal life. 
Luckily I had my art!!!! 
 
At first I had only what I had brought with me on the plane but pretty soon I discovered 
Amazon. Then gradually found other sources of art supplies.  
 
My first few months were spent waiting for the University to sort out the paperwork and 
ready the space offered for my studio. So I worked at home with the materials I had at hand. 
.ŜŎŀǳǎŜ L ƘŀŘ ǘƻ ΨƳŀƪŜ ŘƻΩ ƭƻǘǎ ƻŦ ŜȄǇŜǊƛƳŜƴǘƛƴƎ ǘƻƻƪ ǇƭŀŎŜΦ ¢Ƙƛǎ ǿŀǎ ǘƘŜ ōŜƎƛƴƴƛƴƎ ƻŦ ŀ 
constant stream of experimentation, pushing the boundaries and breaking the rules. 
 
My first piece was using my little 15x15cm gel plate, a pad of A4 rice paper and some water 
soluble crayons to see if I could make an art work to cover our kitchen window ς which 
looks straight into 3 other apartments a few metres away.  That worked surprisingly well ς 
the idea was to capture the pale northern light of early spring.  Each piece of paper is four 
prints, taken by drawing on the gelplate then wetting the crayon with a water brush, then 
taking a print, leaving the paper to dry and repeating. As you can imagine that kept me 
pretty busy for a while. 28x4 prints. 
 
Then, locked down, I finally found the time to do some online workshops and revisit others I 
had done before, ƛƴŎƭǳŘƛƴƎ YƛƳ IŜǊǊƛƴƎŜΩǎ ǿƻƴŘŜǊŦǳƭ ƎŜƭ ǇƭŀǘŜ ǿƻǊƪǎƘƻǇǎΦ  
 

                                  
The kitchen window, 210cmx42cmx2.                         My first online purchase in Germany.  
I also ordered a bigger gel plate 30x30cm because bigger is always better in my world.  This 
led to plans for another, even larger window work, this time all in one piece using a single 
roll of rice paper for each window. Which meant I needed to invent a registration system 



that would allow me to roll out the paper so that I could line up the plate twice for each row 
of the print. Luckily we had a lot of cardboard from flat packed furniture. 
 

             
Much practice ensued.                                             The registration system 
 
I learned a few things about northern Hemisphere plants in the process ς the leaves wilt 
really quickly so I had to dash out to the river park on Gartenstrasse to pick more every 
couple of hours. Luckily lockdown rules allowed unlimited time outdoors. 
 

         
First row starteŘ ΧΦ                                         !ƴŘ ŦƛƴƛǎƘŜŘΦ ¢Ƙƛǎ ǿƛƴŘƻǿ ƛǎ ōƛƎƎŜǊ ǘƘŀƴ ǘƘŜ 
kitchen window ς each panel is over 60cm wide. 



 The completed Homage to German Spring. 
 
In the meantime, with my teaching duties in mind, I started to experiment with stencils and 
transfers using my gel plates.  

 
First, stencils from torn paper. 
 
Then transferring pencil drawings onto the gel plate then overprinting. Many times this 
experiƳŜƴǘŀǘƛƻƴ ŘƛŘ ƴƻǘ ǿƻǊƪ ǘƘŜ ǿŀȅ L ƘŀŘ ƘƻǇŜŘΦ L ƭŜŀǊƴŜŘ ǘƘŜ ǘŜǊƳ ΨŎƻƴǘǊƻƭƭŜŘ 
ŘƛǎŀǇǇƻƛƴǘƳŜƴǘΩΦ .ǳǘ L ŀƭǎƻ ǊŜƭŜŀǊƴŜŘ ǘƘŀǘ ƳƛǎǘŀƪŜǎ ŀǊŜ ƛƳǇƻǊǘŀƴǘ ǘŜŀŎƘŜǊǎΦ [ŀǘŜǊ L ǊŜŀŘ ŀƴ 
ŀǊǘƛŎƭŜ ŀōƻǳǘ DǊŀȅǎƻƴ tŜǊǊȅ ΦΦ ΨLŦ ȅƻǳ ŘƻƴΩǘ ƘŀǾŜ ǎŜƭŦ ŘƻǳōǘΣ ȅƻǳΩǊŜ ƴƻǘ ǘǊȅƛƴƎ ƘŀǊŘ ŜƴƻǳƎƘΩΦ Lǘ 
was around this point I started to abandon rules and decided to just go with what made my 
art sing to me. 
 



 This is a detail of one of my first rule breaking prints, after also 
working back into the print with coloured pencils. 
 
In parallel I was developing further printing plates for my teaching program.   My first course 
ǿŀǎ ǘƻ ōŜ ŀ ōŜƎƛƴƴŜǊǎ ƛƴǘǊƻŘǳŎǘƛƻƴ ǘƻ ǘƘŜ Ƨƻȅǎ ƻŦ ǇǊƛƴǘƳŀƪƛƴƎ ΨCƛƴŘƛƴƎ aȅ CŜŜǘΩ Χ ƛǘ ǿŀǎ ŀ 
long time coming. 
 

 
 
Finally, in mid JuneΣ L ǎƛƎƴŜŘ ǘƘŜ ǇŀǇŜǊǿƻǊƪ ǘƻ ƳŀƪŜ ƳŜ ΨƻŦŦƛŎƛŀƭΩ at the University and got 
ǘƘŜ ƪŜȅǎ ǘƻ Ƴȅ ǎǘǳŘƛƻΦ ¢ƘŜƴ ǘƘŜǊŜ ǿŀǎ ŀ ƳŀƧƻǊ ƘŀƛƭǎǘƻǊƳ ŀƴŘ ǘƘŜ ǎǘǳŘƛƻ ǎǇŀŎŜ ŦƭƻƻŘŜŘ ΧΦΦ 
the day before my first immunisation for covid. The immunisation centre was also flooded. 
 
So back to working from home, especially as my allotted but soggy studio space consistently 
ǊŜŀŎƘŜŘ ор ŘŜƎǊŜŜǎ ŀǎ ǘƘŜ ǎǳƳƳŜǊ Řŀȅǎ ǿŀǊƳŜŘ ǳǇ ΧΦ  
 



  Ψ!ŦǘŜǊ ǘƘŜ {ǘƻǊƳΩΦ I collected fallen leaves after 
the huge storm and made a memory on my big gel plate.  At this point further 
experimentation led to a lovely watery ǇǳŘŘƭŜ ΧΦ 
 

 
 
Around the same time I finished my first large painting, done on cardboard because with no 
studio space and still no easel I needed to release some pent up energy (the container took 
14 weeks instead of the promised 8-10 to arrive from Australia, again blame the pandemic ς 
everyone else does).  This piece is big ς almost 2 metres long and made by again using what 
I had to hand: rollers and golden stay open acrylics with water soluble crayons (and a tiny bit 
of stitching thrown in ς ƭƛƪŜ L ǎŀƛŘ ƭƻǘǎ ƻŦ ǘƛƳŜ ǿŀǘŎƘƛƴƎ ΨƘƻǿ ǘƻΩ ǾƛŘŜƻǎ ŀƴŘ ŦƻƭƭƻǿƛƴƎ ƻǘƘŜǊ 
artists on social media). 



 
The Path of the Kingfisher (finally framed and hung in December with our now installed 
furniture). 
 
Much of the work I completed in the early months was about finding my way, literally and 
figuratively. I spent a lot of time down by the river along the green river path. 



 
Finding My Way. Pencil and paint monoprint.  
 
I also spent a lot of time in the Schönbuch, the beautiful woods that surround Tübingen. The 
ǿƻƻŘǎ ŀǊŜ ƳƛȄŜŘ ǘƛƳōŜǊ ŀƴŘ ƳŀƴŀƎŜŘ ƭŀǊƎŜƭȅ ŀǎ ǊŜŎǊŜŀǘƛƻƴ ǎǇŀŎŜ ǿƛǘƘ ǎƻƳŜ ΨǿƛƭŘΩ ȊƻƴŜǎ 
where deers and wild boar roam free. European woods are very open with little 
undergrowth ς and very very neat. So that was another adjustment to be made. 



 
Into the Woods. Monoprint 
 
My time was spent almost 100% in making art and watching other people make art. And 
watching animals. Peter Van Rens shared a video of a fish making the most amazing 
sculpture, which inspired me to make a series of monoprint using the same shape as the fish 
ŎǊŜŀǘŜŘΦ Lǘ ǘǳǊƴŜŘ ƻǳǘ ǘƘŀǘ ǎƘŀǇŜ ǿŀǎ ŀƭǎƻ ǊŜƳƛƴƛǎŎŜƴǘ ƻŦ ƻƴŜ ƻŦ IŀŜŎƪŜƭΩǎ ŘǊŀǿƛƴƎǎ ƻŦ ŀ ƧŜƭƭȅ 
ŦƛǎƘΧ 



 
Rock Pool. Monoprint. 
 
As the weather warmed the swifts arrived. The circled around our 6 storey high terrace. 
They never land, except to nest. I felt something like a swift, not settling, always wishing to 
be flying south! I started experimenting with mixing media, using thread and three 
dimensions to add to the print story. 



 
 
I also experimented with different ways of making a print. I drew onto woodblock using 
water soluble crayons and gouache. 
 
The plate, all coloured up with Lyra crayons: 
 



 
 
The print: 



 
 
Then it was warm enough to work outside, so I took my print making materials and paint to 
the river, working in a local artistΩs garden.  
Some very interesting results came of this. 



 
 



 
 



 
 
Lƴ ǘƘŜ ƎŀǊŘŜƴ ƻŦ ŀ ǇƻŜǘ ƴŜȄǘ ŘƻƻǊ ǘƻ ǘƘŜ ŀǊǘƛǎǘΩǎ ƘƻǳǎŜ L ŦƻǳƴŘ Ǝƛƴƪƻ ƭŜŀǾŜǎ ŀƴŘ 
experimented printing onto canvas. 
 



 
 
Then as autumn rapidly overtook the short summer I became fascinated by the reflections 
of autumn colour in the river. 
 





 
 
 
Everything changes so very fast here I realised that the squirrel was a good motif to use to 
represent the craziness of constant change. 
 



 
What Makes the World Go Round. Two plate collagraph monoprint. 
 
And mid winter I started adding machine embroidery to my art. 



 
 
 
 



 
Collagraph plate: machine embroidery on acetate. 



 
Sunrise, Winter Plum. Collagraph monoprint. 
 



 
Cosmos. Machine embroidery and gel plate monoprint. 
 
I missed the sea so much when I closed my eyes I would see it dancing as if I was floating 
just beneath the surface: 



 
aƛƴŘΩǎ 9ȅŜΣ ǳƴŘŜǊǿŀǘŜǊ ŘǊŜŀƳƛƴƎΦ Lƴƪ ŀƴŘ ƳŀŎƘƛƴŜ ŜƳōǊƻƛŘŜǊȅ ƻƴ ŎŀƴǾŀǎΦ (and sold 
already to a keen collector in Tübingen!). My very first ever sale of paintings (over 15 years 
ago) was to a Spanish friend and fellow artist who now also lives in Tübingen. My first sale of 
paintings in England when we lived there in 2010 was to a German friend who now lives in 
Berlin, our Canadian tenants back in Canberra in 2010 bought several of my paintings to 
take back to Canada and my first ever sale in Germany has been to a German friend who 
lives in Tübingen. So I think you could definitely say I have art in international collectionsJ 
 



 
Life on Earth. Ink and machine embroidery on canvas. 
 
The first signs of spring are the Winterlinge, little plants that grow under the deciduous 
trees near the river ς they appear late winter as little golden balls of sunshine on the bare 
ground. So I made a felt and machine embroidery piece to celebrate the arrival of spring. 



 
Winterlinge. Machine embroidery and felt. 
 
And finally, after moving to a new studio and getting a press installed, putting the press 
through its paces 
 



 
As winter ended the moss started to grow to amazing lengths and so I used a linocut of a dry 
wall to make a series of moss and lichen walls. 
 
And as Putin invaded Ukraine, I began to make prints in the colours of Ukraine, in solidarity 
with the distressed people of that beseiged country. 
 

 
Every which way. For Ukraine. 



 
The Mother. For Ukraine. 


